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The story of Mozart’s final year, 1791, is a remarkable one for the number of important works he composed in those twelve 
months.  Although a prolific composer in every genre, his supreme achievements were arguably his operas such as The Marriage 
of Figaro, Don Giovanni, The Magic Flute and La Clemenza di Tito. The last two of these were completed during this final year, 
along with the Clarinet Concerto, and even on his death bed he was anxiously attempting to finish a number of works, including 
the Requiem, in order to fulfil commissions and earn much needed money. 
 
Haydn’s circumstances were markedly different, following a humble upbringing.  He began to achieve recognition once he had 
entered the service of Prince Pál Antal Esterházy in 1761 and he remained at that court until his death.  During his service there 
he frequently visited Vienna with the new Esterházy Prince Miklós’s retinue and from his first meeting with Mozart in 1783 he 
developed a close friendship with the much younger composer.  On New Year’s Day 1791 Haydn travelled to England where he 
spent 18 fruitful months.  On hearing of Mozart’s death he wrote: “I was for some time quite beside myself over his death.  I 
cannot believe that Providence should so quickly have called an irreplaceable man into the next world.” 

 
Franz Joseph Haydn (1732-1809) 
Salve Regina in E major Hob.XXIII b:1 
 
Jessica Cale, Soprano 
 
Joseph Haydn was already a highly accomplished and widely praised composer by the time he first met Mozart.  He had 
achieved considerable success as a symphonist and writer of chamber music and was a generous friend and mentor to Mozart as 
well as a fellow chamber music player.   In his twenties Haydn had led a freelance existence in Vienna, playing the violin and the 
organ, giving keyboard lessons, accepting commissions for instrumental works and providing music for a German opera 
company.  For several years in the 1750s Haydn acted as an accompanist in singing lessons given by Nichola Porpora, one of 
Europe's leading opera composers.  This valuable experience, together with Porpora’s teaching of ‘the true fundamentals of 
composition’ led Haydn to write one of the most important of his youthful works. 
 
This setting of Salve Regina was composed to form part of the musical ceremonies to do with the taking of the veil by Therese 
Keller on 12 May 1756 at the Nunnery of the Poor Clares in Vienna.  It is a soprano show-piece with accompaniment of chorus, 
strings minus violas and continuo, a common ensemble of instruments in that period.   
In the first and last movements, the gentle pairing and echoing of the violin parts contrasts with the strong unison writing in no.2 
(Ad te clamamus) and the rhythmic string gestures of no.4 (Et Jesum, benedictum fructum).  The vocal part covers a wide range 
and demands considerable agility in no.1 (Salve Regina) and no.3 (Eja ergo advocata). This is in contrast with the delicate 
phrasing of no.5 (O clemens) and particularly the expressive melody in the slow section of no.2 (Ad te suspiramus).  The chorus 
provides a textural contrast in no. 2 whilst delivering a majestic interpretation of the text in no. 4.  It also ends the work with an 
affecting conclusion on the word Maria.  Throughout this relatively short work Haydn shows a real sensitivity to the text and 
regard for both the extrovert and the expressive qualities of the soprano voice.  

 
1. Salve, Regina, Mater misericordiæ, 
vita, dulcedo, et spes nostra, salve. 
2. Ad te clamamus exsules filii Hevæ, 
Ad te suspiramus, gementes et flentes 
in hac lacrimarum valle. 
3. Eia, ergo, advocata nostra, illos tuos 
misericordes oculos ad nos converte; 
4. Et Jesum, benedictum fructum ventris tui, 
nobis post hoc exsilium ostende. 
5. O clemens, O pia, O dulcis Virgo Maria. 

Hail Holy Queen, Mother of Mercy, 
our life our sweetness and our hope. 
To thee we cry, poor banished children of Eve; 
To thee we send up our sighs, mourning and weeping 
in this valley of tears. 
Turn then, most gracious advocate, 
 thine eyes of mercy toward us  
and after this our exile show unto us  
the blessed fruit of thy womb, Jesus. 
O gentle, O loving, O sweet Virgin Mary!
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Wolfgang Amadeus Mozart (1756-1791) 
Clarinet Concerto in A major K.622 

 
Jane Booth, Basset Clarinet 
 
Many music lovers are particularly taken with the sound of the modern clarinet, but its earlier Baroque incarnation was a 
very different instrument known as the chalumeau.   Over several decades this instrument underwent considerable change 
and development within the Mannheim School (an 18th century group of composers assembled in Mannheim under the 
patronage of Duke Karl Theodor).  During his journey to Paris, Mozart stopped off in Mannheim and fell in love with the 
sound of the clarinet he heard in the Mannheim Orchestra.  Later in Vienna he became a close friend of the clarinettist Anton 
Stadler and had numerous opportunities to explore the distinctive sounds of the instrument and its lower-pitched siblings, 
the basset clarinet and the basset horn.  The basset clarinet was invented in 1788 by the court instrument maker, Lodz, and 
Stadler improved and increased the instrument’s possibilities. 
In August 1791 Mozart and Stadler, a fellow Freemason, travelled to Prague and on their return in October, Mozart 
completed the concerto for Stadler, just two months before his own death. 
 
Scored for two each of flutes, bassoons and horns plus strings, Mozart’s Clarinet Concerto demonstrates a chamber music 
quality through the light orchestration and the way in which the soloist and orchestra are closely integrated.  
The music dances with exuberance from the very opening orchestral introduction and the principal themes are delicately 
balanced between major and minor keys with great elegance.  In the first solo section Mozart blends legato lyricism with 
joyous arpeggios, bubbling accompanying figures and wide leaps of register. 
The gentle Adagio begins with a serene melody over a calm string accompaniment, each phrase echoed by the wind 
instruments.  In the middle section the solo part offers greater fluidity and expression, followed by the briefest of cadenzas 
before the reprise of the main melody.  The Coda ends with six bars of lightly scored music that perfectly sums up the mood 
of this exquisite movement. 
In the concluding Rondo the opening refrain is joyous and carefree, ending with a peremptory call from the horns.  The first 
episode contains a sombre section in E minor in which the solo line displays greater agility complimented by some pungent 
interjections from the woodwind.   Between reiterations of the refrain there are two further episodes which both introduce 
new themes and explore elements of the first episode with the soloist coming increasingly to the fore.  After the final 
appearance of the refrain we hear an extensive Coda which introduces some striking dialogue between the soloist and 
strings.  At the very end we hear a reiteration of the horn calls which bring the work to an end with a flourish. 

 

INTERVAL : 10 minutes 

 
Wolfgang Amadeus Mozart (1756-1791) 
Requiem in D Minor K.626 

 
Jessica Cale, Soprano   Maximilian Lawrie, Tenor   
Carol Goodall, Mezzo-Soprano  Ben Davies, Bass 

 
Mozart’s sacred compositions form only a small part of his output which includes a number of short masses and motets from 
his Salzburg days in addition to the two major unfinished works; the Mass in C Minor, K.427 and the Requiem.  Once Mozart 
had left his regular church employment he put his pen mainly to chamber music, concertos, symphonies and operas and it 
was only when he was appointed deputy Kapellmeister at St Stephen’s Cathedral in Vienna in April 1791 that he would have 
once again been regularly engaged in sacred music.  His setting of Ave verum corpus dates from June of that year. 
 
It was Count Franz von Walsegg-Stuppach who anonymously commissioned Mozart to compose a Requiem in memory of his 
wife who had died in February 1791.  He was a dilettante musician who frequently commissioned works from established 
composers to pass off as his own.  Although Mozart worked on the Requiem throughout October and November that year, 
his energies were focussed on completing his last two operas, not to mention a Masonic cantata and the Clarinet Concerto.  
Thus, the continuation of work on the Requiem was delayed until after he began to succumb to illness and took to his bed on 
20th November.  
 
Only a small part of the Requiem was composed in its entirety before Mozart died on 5th December.  Sketches for the 
remaining movements and notes about the orchestration existed and his younger colleague Franz Xaver Süssmayr visited 
Mozart’s bedside during the last two weeks of his life and would have noted the master’s ideas.  Early in January Mozart’s 
widow Constanze turned to Süssmayr to complete the work so that she could receive the remaining commission fee. 
Süssmayr completed the orchestration for several numbers and composed the Sanctus, Benedictus and Agnus Dei himself.  
He adapted the end of the Introit to supply the music for Lux aeterna and copied the Kyrie music for the closing Cum sanctis 
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tuis.  The work was now ready for performance and publication and this is how it has come down to generations of musicians 
and listeners.  
 
There are several notable facets of Mozart’s own sections of the Requiem that are particularly important.  The orchestration 
is unusual in that, in addition to the two trumpets, timpani and three trombones, strings and organ continuo, the wind 
section comprises only two basset horns (darker sounding cousins of the clarinet) and two bassoons.  The tenor trombone 
has a most important solo part to complement the soloists in the Tuba mirum and Mozart wrote two very fine fugues for the 
Kyrie and Quam olim Abrahae sections. The setting of Confutatis is especially memorable for the stark contrast between the 
powerful tenor and bass introduction, the gentle pleading of the sopranos and altos for Voca me and the unsettling 
chromatic harmonic progression through the remainder of the chorus.  Mozart only completed the first 8 bars of the 
Lacrymosa but they express the deepest sense of regret and sorrow with the sighing quavers played by the first violins. 
 
Many musicians have agonised over the apparent shortcomings of Süssmayr’s additions and completions and have sought to 
offer their own very commendable versions of one section or another.  It is, however, Süssmayr’s work that most singers and 
listeners have grown to love and we are proud to perform this well-known version. 

 
I. INTROIT   

Requiem aeternam dona eis, Domine, 
et lux perpetua luceat eis. 
Te decet hymnus, Deus, in Sion, 
et tibi reddetur votum in Jerusalem. 
Exaudi orationem meam, 
ad te omnis caro veniet. 
Requiem aeternam dona eis, Domine, 
et lux perpetua luceat eis. 

Grant them eternal rest, Lord, 
and let perpetual light shine on them. 
You are praised, God, in Zion, 
and homage will be paid to you in Jerusalem. 
Hear my prayer, 
to you all flesh will come. 
Grant them eternal rest, Lord, 
and let perpetual light shine on them.  

 
II. KYRIE 

  

Kyrie, eleison. 
Christe, eleison. 
Kyrie, eleison. 

Lord, have mercy on us. 
Christ, have mercy on us. 
Lord, have mercy on us. 

 
III. SEQUENCE 

  

1. Dies irae   

Dies irae, dies illa 
Solvet saeclum in favilla, 
teste David cum Sibylla. 
Quantus tremor est futurus, 
quando judex est venturus, 
cuncta stricte discussurus! 

Day of wrath, that day 
will dissolve the world in ashes, 
as foretold by David and the Sibyl. 
How great the trembling will be 
when the judge descends from heaven 
to examine all things closely. 

2. Tuba mirum   

Tuba mirum spargens sonum 
per sepulcra regionum, 
coget omnes ante thronum.  

The trumpet will send its wondrous sound 
throughout earth's sepulchres 
and gather all before the throne.  

Mors stupebit et natura, 
cum resurget creatura, 
judicanti responsura. 
Liber scriptus proferetur, 
in quo totum continetur, 
unde mundus judicetur.  

Death and nature will be astounded, 
when all creation rises again, 
to answer the judgement. 
A book will be brought forth, 
in which all will be written, 
by which the world will be judged.  

Judex ergo cum sedebit, 
quidquid latet, apparebit, 
nil inultum remanebit.  

When the judge takes his place, 
what is hidden will be revealed, 
nothing will remain un-avenged. 

Quid sum miser tunc dicturus? 
quem patronum rogaturus, 
cum vix justus sit securus?  

What shall a wretch like me say? 
Who shall intercede for me, 
when the just ones need mercy? 
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3. Rex tremendae 

  

Rex tremendae majestatis, 
qui salvandos salvas gratis, 
salve me, fons pietatis.  

King of tremendous majesty, 
who freely saves those worthy ones, 
save me, source of mercy. 

4. Recordare   

Recordare, Jesu pie, 
quod sum causa tuae viae; 
ne me perdas illa die.  

Quaerens me, sedisti lassus, 
redemisti crucem passus; 
tantus labor non sit cassus.  

Juste judex ultionis, 
donum fac remissionis 
ante diem rationis.  

Ingemisco, tamquam reus: 
culpa rubet vultus meus; 
supplicanti parce, Deus. 

Qui Mariam absolvisti, 
et latronem exaudisti, 
mihi quoque spem dedisti.  

Preces meae non sunt dignae, 
sed tu, bonus, fac benigne, 
ne perenni cremer igne.  

Inter oves locum praesta, 
Et ab haedis me sequestra, 
Statuens in parte dextra.  

Remember, kind Jesus, 
my salvation caused your suffering; 
do not forsake me on that day.  

Faint and weary you have sought me, 
redeemed me, suffering on the cross; 
may such great effort not be in vain.  

Righteous judge of vengeance, 
grant me the gift of absolution 
before the day of retribution.  

I moan as one who is guilty: 
owning my shame with a red face; 
suppliant before you, Lord.  

You, who absolved Mary, 
and listened to the thief, 
give me hope also.  

My prayers are unworthy, 
but, good Lord, have mercy, 
and rescue me from eternal fire.  

Provide me a place among the sheep, 
and separate me from the goats, 
guiding me to your right hand. 

5. Confutatis   

Confutatis maledictis, 
flammis acribus addictis, 
voca me cum benedictis.  

Oro supplex et acclinis, 
cor contritum quasi cinis, 
gere curam mei finis.  

When the accused are confounded, 
and doomed to flames of woe, 
call me among the blessed.  

I kneel with submissive heart, 
my contrition is like ashes, 
help me in my final condition. 

6. Lacrimosa  

Lacrimosa dies illa, 
qua resurget ex favilla 
judicandus homo reus. 
 
Huic ergo parce, Deus, 
pie Jesu Domine, 
dona eis requiem. Amen.  

That day of tears and mourning, 
when from the ashes shall arise, 
all humanity to be judged. 
 
Spare us by your mercy, Lord, 
gentle Lord Jesus, 
grant them eternal rest. Amen. 

IV. OFFERTORIUM   

I. Domine Jesu   

Domine Jesu Christe, Rex gloriae, 
libera animas omnium fidelium 
defunctorum de poenis inferni 
et de profundo lacu. 

Lord Jesus Christ, King of glory, 
liberate the souls of the faithful, 
departed from the pains of hell 
and from the bottomless pit. 
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Libera eas de ore leonis, 
ne absorbeat eas tartarus, 
ne cadant in obscurum.  
 
Sed signifer sanctus Michael 
repraesentet eas in lucem sanctam.  
  
Quam olim Abrahae promisisti 
et semini ejus.  

Deliver them from the lion's mouth, 
lest hell swallow them up, 
lest they fall into darkness.  
  
Let the standard-bearer, holy Michael, 
bring them into holy light.   

Which was promised to Abraham 
and his descendants. 

2. Hostias   

Hostias et preces tibi, Domine, 
laudis offerimus. 
Tu suscipe pro animabus illis, 
quaram hodie memoriam facimus. 
Fac eas, Domine, 
de morte transire ad vitam, 
Quam olim Abrahae promisisti 
et semini ejus.  

Sacrifices and prayers of praise, Lord, 
we offer to you. 
Receive them on behalf of those souls 
we commemorate today. 
And let them, Lord, 
pass from death to life, 
which was promised to Abraham 
and his descendants. 

V. AGNUS DEI   

Agnus Dei, qui tollis peccata mundi, 
dona eis requiem. 
Agnus Dei, qui tollis peccata mundi, 
dona eis requiem. 
Agnus Dei, qui tollis peccata mundi, 
dona eis requiem sempiternam.  

Lamb of God, who takes away the sins of the world, 
grant them rest. 
Lamb of God, who takes away the sins of the world, 
grant them rest. 
Lamb of God, who takes away the sins of the world, 
grant them eternal rest. 

VI. COMMUNIO   

Lux aeterna   

Lux aeterna luceat eis, Domine, 
cum sanctis tuis in aeternum, 
quia pius es. 
Requiem aeternam dona eis, Domine, 
et lux perpetua luceat eis, 
cum Sanctis tuis in aeternum, 
quia pius es.  

Let eternal light shine on them, Lord, 
as with your saints in eternity, 
because you are merciful. 
Grant them eternal rest, Lord, 
and let perpetual light shine on them, 
as with your saints in eternity, 
because you are merciful. 

    

***** 

SOLOISTS’ BIOGRAPHIES 

 
Jane Booth 
Following a B.Mus at the University of Sheffield, Jane completed her postgraduate studies at the 
Guildhall School on early clarinet, winning the John Pettican Early Music Prize, the National Early 
Music Network Competition (jointly with I Fagiolini), a National Federation of Music Societies 
Chamber Music award, and a Laura Ashley Award. 
Jane is a specialist in early clarinets and chalumeaux.  In addition to her work at the Guildhall School, 
regular masterclasses and international adjudicating, she has pursued a busy international career, 
playing all over the world with many renowned ensembles including the Orchestra of the Age of 
Enlightenment, Tafelmusik and The Academy of Ancient Music.  Her repertoire is vast and extends 
from the works of Handel, Telemann and Vivaldi through to Wagner, Mahler and Debussy, all on 

historically appropriate instruments. 
Jane is also a qualified executive coach, specialising in career development, progression and transition issues.  Her leadership 
of the Historical Performance Department is informed by a coaching approach which facilitates autonomy and resilience - 
essential qualities for the 21st-century musician. 
After some fifteen thrilling years as principal clarinet of the Orchestre des Champs-Elysées Jane turned her focus towards 
chamber music.  She has performed in the UK, North America, Japan, Australia and Europe with Robert Levin, Ronald 
Brautigam, Eybler Quartet and Les Jacobins and currently performs regularly with her Ensemble DeNOTE and Ensemble F2. 



6 
 

Concerto performances include baroque concertos by Fasch, Telemenn, Graupner, and Molter, as well as Mozart’s Concerto 
for basset clarinet and Weber’s concertos. 
Jane has recorded for Analekta (Canada), ATMA (Canada) and sfz music (UK) performing Mozart’s Clarinet Quintet, solo 
repertoire for the Basset Horn, wind music by Gossec and Méhul, and a programme of Schubert Lieder in clarinet 
arrangements by 19th-century virtuoso, Carl Baermann.  A DVD documentary on Mozart’s Kegelstatt Trio was released in 
December 2012 with Ensemble DeNOTE (Optic Nerve), and her Beethoven and the Art of Arrangement (with Ensemble 
DeNOTE) gained a 5* review in Early Music Review.  Her most recent recordings feature chamber works by Mozart, 
Beethoven, Vanhal and Danzi, including his Clarinet Sonata and Basset Horn Sonata.  Her most recent recording is a chamber 
music disc of works by Mozart (on the Devine Music label).  2017-18 saw a particular focus on Mozart, Crusell and 
Beethoven, including a chamber music series at St John's, Smith Square. 

 
Jessica Cale 

Welsh Soprano, Jessica Cale, is the 2020 First Prize winner of the Kathleen Ferrier Awards and 
Audience prize winner at the London Handel Festival International Singing Competition.  Jessica is a 
graduate of the Royal College of Music International Opera Studio with an Artist Diploma in Opera 
and a Master of Performance with distinction. 
Jessica’s operatic roles whilst at the RCM include Rodelinda (Handel); Flaminia (Haydn’s Il mondo 
della luna), Susan (Berkeley’s A Dinner Engagement) and Second Bridesmaid (Mozart’s Le nozze di 
Figaro). Jessica has also performed Despina (Mozart’s Cosi fan tutte) and Serpetta (Mozart’s The 
Garden of Disguises) for Ryedale Festival Opera.  Royal College of Music Opera Scenes include 
Blanche (Dialogues des Carmelites, Poulenc); Juliette (Romeo et Juliette, Gounod); Tina (Flight, 
Dove); Poppea (L’incoronazione de Poppea, Monteverdi); Musetta (La Bohème, Puccini); and 

Melisande (Pelleas et Mélisande, Debussy).  Jessica has participated in Masterclasses at the RCM with Ann Murray, Gerald 
Finley, Edith Wiens and Roger Vignoles. 
In addition to her operatic endeavours, Jessica enjoys a successful career on the concert platform working regularly with 
many of today's leading ensembles including the Orchestra of the Age of Enlightenment; the Monteverdi Choir, and the 
Gabrieli Consort.  Jessica has performed as a soloist for Sir John Eliot Gardiner in Mendelssohn's A Midsummer Night's Dream 
and Schumann’s Manfred, for Paul McCreesh in Purcell’s King Arthur and Fairy Queen with the Gabrieli Consort, and for the 
Orchestra of the Age of Enlightenment and Mark Padmore in Bach’s St Matthew Passion and St John Passion.  Recent notable 
engagements include Jessica’s debut at Wigmore Hall with The Mozartists, Handel’s Messiah at the Royal Albert Hall and 
Mendelssohn’s Elijah at the Berlin Philharmonie. Upcoming performances include Canteloube’s Chants d’Auvergne at St 
Albans Cathedral, Carmina Burana at the St David’s Hall, Cardiff and a recital at the 20th Oxford Lieder Festival. 
In her spare time, Jessica enjoys yoga, wine tasting and beach walks in her home county of Pembrokeshire. 

 
 
 

Carol Goodall  
Carol’s interest in singing developed during her teens when, as a Junior Exhibitioner at the 
Royal College of Music, she sang in the prestigious Chamber Choir.  She read Music at St Hugh’s 
College Oxford, singing with The Oxford Chamber Choir, before embarking on a teaching career 
and making singing the principal area of her musical focus. 
Carol’s career as a soloist began with the Tudor Singers of London in such works as Handel’s 
Dixit Dominus and Kodaly’s Missa Brevis, as well as guesting with various choral societies in 
Durufle’s Requiem, Haydn’s Nelson Mass and Mendelssohn’s Elijah. 

Since moving to Oxford in 1994 Carol has studied with Angela Ayres and Maria Thompson, singing principally with the Oxford 
Pro Musica Singers, Vox Turturis, Choros and Encoro.  Solo roles have included Bach’s St Matthew Passion in the Sheldonian 
Theatre, Durufle’s Requiem at Sherborne Abbey, Sullivan’s The Light of the World, and the settings of Vespers by both 
Monteverdi and Rachmaninov.  Additionally, Carol has sung the alto solos in Mozart’s Requiem and Bliss’ Pastoral at 
Magdalen College School, Handel’s Messiah with the Cumnor Choral Society, and Bach’s St Matthew Passion and St John 
Passion with Harrison Oxley and the St Cecilia Singers of Bury St Edmunds. 
Carol continues to explore the solo repertoire for mezzo-soprano, regularly giving recitals including works by Vivaldi, Bach, 
Brahms, Strauss, Britten, and Madeleine Dring.  When not singing, she works as a music teacher and exam consultant, and 
examines in the UK and internationally for the ABRSM. 
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Maximilian Lawrie 
Maximilian Lawrie is a young British tenor in his final year of the opera course at the Royal 
Academy of Music.  Equally in demand as a concert soloist as well as opera, Maximilian’s recent 
highlights have included Lysander (Midsummer’s Nights Dream) and First Sailor (Dido and 
Aeneas) for Royal Academy Opera, two concerts of opera highlights for the inaugural Cumbria 
Opera Festival, and the premiere of Anne Dudley’s I am Alban as Amphibulus at the Royal Albert 

Hall.  A graduate of the University of Oxford, Maximilian was a choral scholar at Magdalen College, appeared as soloist live on 
Radio 3 and on CD, and was described as ‘outstanding’ by Gramophone magazine.  Other highlights include: 
Bernstein’s Chichester Psalms in Hong Kong with the HK Philharmonic under Leonard Slatkin; Bach’s Mass in B Minor in St 
Johns Smith Square with the English Baroque Choir; and Finzi’s solo cantata Dies Natalis with the Waynflete Sinfonia.  
Upcoming projects include Verdi's Requiem for Leith Hill Music Festival in October, and Rinuccio (Gianni Schicci) for Royal 
Academy Opera in November.  Maximilian studies with Giles Underwood, and is grateful for the support of the Suresh and 
Richard McMillan Scholarships for Music and Opera. 

 
Ben Davies 
Ben Davies studied at the Royal Academy of Music.  His roles include Sailor (Dido & Aeneas) for 
William Christie and Deborah Warner at the Vienna Festival, Netherlands Opera and the Opera 
Comique, Paris; Bass (St Matthew Passion) for Streetwise Opera/The Sixteen under Harry 
Christophers; Ubalde (Armide – Gluck) for the Buxton Festival; Aeneas (Dido & Aeneas) under Sir 
John Eliot Gardiner at the Opera de Lyon; Judge (Das Wunder der Heliane - Korngold) under 
Vladimir Jurowski; Guglielmo (Così fan Tutte); Bartolo and Antonio (The Marriage of Figaro); 
Polyphemus (Acis & Galatea); Bass (The Fairy Queen); Amis (Le Pauvre Matelot – Milhaud); 
Marcello (La Bohème) in scenes for The Lesley Garrett Show, BBC and covers of Achilla (Giulio 
Cesare), Bass (St Matthew Passion), Mr Flint (Billy Budd), Betto di Signa (Gianni Schicchi), 
Sprecher (Die Zauberflöte) and Krušina (The Bartered Bride) for Glyndebourne Festival Opera.  
Recent concert performances include the Monteverdi Vespers, King Arthur, the Brahms Requiem, 

The Fairy Queen, Messiah, Bach’s Christmas Oratorio, the Fauré Requiem and both the St Matthew and St John Passions for 
Harry Christophers and The Sixteen; Adonis (Venus & Adonis - Blow) at The Wigmore Hall for Matthew Halls and Retrospect 
Ensemble; Mozart’s C Minor Mass and Purcell’s Ode on St Cecilia’s Day for Paul McCreesh and the Gabrieli Consort and 
Mozart’s Solemn Vespers, C Minor Mass and Requiem with Sir John Eliot Gardiner and the Monteverdi Choir.  Other notable 
concert performances include the British premiere of Hermann Suter’s Le Laudi, the Verdi Requiem in Leeds Town Hall and 
Reading Concert Hall, and Bach’s solo cantata Ich habe genug in The Purcell Room. 
 

Janet Lincé 
 Janet is widely experienced as a choral and orchestral conductor, teacher, workshop leader and 
mentor. She has been musical director of several choirs including Reading Festival Chorus, Royal 
Leamington Spa Bach Choir, Newbury Choral Society and OUP Choir, and in 1995 she founded her 
own chamber choir Choros.  For sixteen years she was chorus master for the highly acclaimed 
Newbury Spring Festival Chorus and in 2012 was appointed inaugural conductor of newChoir.  Janet 
is also co-conductor, with Sarah Tenant-Flowers, of the chamber choir Encoro. 
As a guest chorus master with the BBC Symphony Chorus, the Philharmonia Chorus and the London 
Symphony Chorus Janet has worked for conductors such as Andrew Davis, Richard Hickox, Yakov 
Kreizberg, Kurt Masur and Mikhail Pletnev. 
In 2012 Janet formed Corona Strings with whom she has had the privilege to explore a wide 
repertoire beyond her choral experience.   She has also conducted The Brandenburg SInfonia, 
London Concertante, Orchestra da Camera, Orchestra of the Swan, the Warwickshire Symphony 

Orchestra, Oxford Sinfonia and Beauchamp Sinfonietta.  Janet has worked with period instrument ensembles such as The 
Monteverdi String Band, Canzona, Charivari Agréable and Corona Baroque Ensemble. 
Janet has a particular interest in the period instrument performance of the music of JS Bach and his contemporaries whilst 
her repertoire also includes the major oratorios such as Brahms's Requiem, Elgar’s The Dream of Gerontius, Britten’s War 
Requiem, Mendelssohn's Elijah, Verdi’s Requiem and Vaughan Williams's A Sea Symphony.  She has conducted less well-
known works such as the Choral Fantasia of Gustav Holst, Britten’s The Company of Heaven, and Janáček's Otčenáš.  Always 
keen to promote new repertoire, Janet has commissioned works from composers such as Cecilia McDowall, Andrew Gant, 
John Duggan, Janet Wheeler and Roderick Williams.  
Janet is greatly in demand as a choir trainer and workshop leader and has travelled widely in the UK, working with choirs and 
giving workshops throughout the country. She has toured New Zealand several times and in 2003 she was engaged for three 
months as guest conductor for Auckland Choral with whom she performed Handel’s Messiah and settings of the Gloria by 
Poulenc, Rutter and Vivaldi.  
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Choros 
Patron, Nicholas Cleobury 
 
Choros, based in Oxfordshire, was formed by its Musical Director Janet Lincé in 1995 and has built an enviable reputation for 
the high quality of its performances.  The choir meets intermittently for specific projects and the members, all experienced 
singers, are drawn from an extensive area including Warwickshire, Berkshire, Buckinghamshire, and London as well as 
Oxfordshire. The choir’s repertoire includes a wide range of sacred and secular unaccompanied music from the 16th to the 
21st century, well-known oratorios such as J.S. Bach’s two Passions, Handel’s Dixit Dominus and Mozart’s Mass in C Minor as 
well as exciting contemporary works. Choros has performed throughout the South-East with highly acclaimed concerts in St 
John’s Smith Square and St Martin-in-the-Fields, London and several performances at Douai Abbey in Berkshire.  The choir 
has given numerous concerts in rural churches and has participated in works for larger forces including Britten’s War 
Requiem at Guildford Cathedral, Elgar’s The Dream of Gerontius in the Newbury Spring Festival, Beethoven’s Symphony no 9 
at the Sheldonian in Oxford and Verdi’s Requiem at Reading Concert Hall. Their most popular concert is the annual Advent 
Carols by Candlelight performed at Deddington Parish Church and their recent CD entitled A sense of Advent  features a 
selection of well-loved and newly commissioned Advent carols.  
Check out the website www.choros.org 

 
SOPRANO 
Ruth Almgill  
Rebecca Bullard  
Janet Johnson  
Helen Morton  
Jennifer Reynolds 
Madelon Shaw  

Joanna Tucker  
Miranda Whiteley 
ALTO 
Judith Finch 
Angela Knapp 
Isabel Nisbet 
Rosemary Roberts 

Sarah Tenant-Flowers 
Fiona Winstone 
TENOR 
Forrest Brennen  
Richard Johnstone 
John Tucker 
Peter Williams 

BASS 
Stephen Allen  
Mark Bale 
Pegram Harrison 
David Johnston 
Malcolm Pearce 

 
Corona Baroque Ensemble 
Leader, Miranda Walton 
 
Corona Baroque is a period instrument ensemble based on Corona Strings, Oxford’s acclaimed professional string orchestra, 
and it has performed in and around Oxford.  All the players are skilled soloists in their own right and play with other period 
ensembles throughout the region.  In October 2013 the Baroque Ensemble gave its first concert featuring a programme of J.S 
and C.P.E Bach, Telemann and Corelli, and more recently they performed Vivaldi’s Four Seasons in a programme with 
Piazzolla’s Las Cuatro Estaciones Porteñas.  The Ensemble has previously accompanied Choros in Bach’s St John Passion, St 
Matthew Passion and Mass in B Minor and in Handel’s Dixit Dominus.  
 
VIOLIN    
Miranda Walton 
Ann Monnington 
Garry Clarke 
Liz McCarthy 
Kirra Thomas 
Karen Raby 
Veronique Matarasso 
Heather Birt 
 

VIOLA  
Kate Fawcett 
Kate Skeet 
 
CELLO 
Henrik Persson 
Imogen Seth-Smith 
 
BASS 
Elizabeth Harré 

ORGAN 
Martin Perkins 
 
FLUTE  
Lisete da Silva 
Ann van Allen-Russell 
 
CLARINET 
Louise Strickland 
Margaret Archibald 

BASSOON  
Zoe Shevlin 
Rebecca Hammond 
 
HORN 
Richard Lewis 
Kate Goldsmith 
 
TRUMPET  
Katie Hodges 

Richard Thomas 
 
TROMBONE  
Tom Lees 
Philip Dale 
Guy Morley 
 
TIMPANI 
Robert Kendell
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